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Abstract. The paper analyses dialectal features of the collection of poems for children
Od male¢ko do golemo by Slavka Vojinovi¢ Masoncié. The collection was published in
Nis in 2018, and it represents one of rare examples of literature for children written in a
dialect. This collection has caught the public’s attention through social networks,
primarily because of the poem “Nole, tatko na tenis”. The subject matter of the majority
of poems refers to childhood, children’s joys and tricks. The poems have incited a
significant interest with readers, primarily due to the Prizren-South Morava dialect. The
aim of this paper is to describe phonetic, morphological, syntactic and lexical
characteristics of the poems, to compare the determined linguistic image with the
dialectal descriptions of the vernacular language of the city of Nis, and, therefore, to
link the language of the poems to the subject matter, which should lead to the
conclusions about the stylistic function of dialects in a literary work.

Key words: Serbian language, literature for children, literature in dialect,
Prizren-South Morava dialect, the vernacular of Ni§

1. INTRODUCTION

The collection of poems called Od malecko do golemo was written by a poet from
Ni§, Slavka Masonéi¢ Vojinovi¢, and was published in 2018 in Ni§. The book contains
fifty poems which are grouped in six units: Od malecko do golemo, Vragolije i drugo
ludovanije, Dani u nedelju, Pesme od Zivuljke, Pesme od kisu i ostale padavine, Starovremske
rabote. The poet introduces the reader to her poetry for children through a prologue
written in a dialect, Ja radoznala, and at the end of the collection she provides a glossary
(Recnik od manje poznate reci i izrazi).
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The poem through the public attention was directed towards this collection within the
wider area of the Serbian language is dedicated to one of our outstanding persons from
the tennis world, Novak Dokovi¢. Therefore, it could be said that the verses have also
become universal regardless of the fact that they were written in a dialect:

Koj he ¢ mebe Hone,
Kao mu pasan nema?
Tenaut eu ceu pedom,
Ty nHema ounema [...]

This paper analyses the most pronounced dialectalisms which mark children’s poetry.
This includes phonetic, morphological, syntactic and lexical dialectalisms and they have a
stylogenic function. This stylogenic intention is recognized in the author’s words: “Cser cu
mocTao Oamr 030nJkaH, ma ¢ OBe He030MIbHE TIecMe, IITO TePajy Y CMejarbke, PEIIn Ja CH Ha
cBu 3aybasum xuBoT” (The world has become quite serious, so through these non-serious
poems, which make us laugh, I have decided to make everyone’s life better) (Masoncié¢
Vojinovi¢ 2018, 6). It could be said that the poet’s guide is to use the dialect in verses in a
humorous way in order to incite laughter and spiritual relaxation in her readers. Her target
groups are not only children but also their parents: “Ogo mito cu OBjie HamMca, HAMEHH CH U
Ha POJUTEJbU U Ha JCIly, a € OBO HApPOJCKO, ,,KPUBO ™, HIIH ,,CEJhAUKO’™ 300pEeHe cauysa,
Jla HM HE yJIaBH OBaj MOJEpaH je3WK IITO ra Heryjy mo pasue teiesmsmje” (What | have
written here, | have intended for both parents and children, so that this folk “wrong” or
“peasant” talk can be saved, so that we are not choked by this modern language which is
nurtured by all kinds of television programs) (Mason¢i¢ Vojinovi¢ 2018, 6). It is possible
that parents have read it with understanding and that they have indeed experienced this
humorous note, because, in these verses, they have recognized part of themselves, of their
birth places and their vernaculars or mother tongues of their own parents. However, we
cannot be quite certain that the same reaction has been achieved with children. After all,
they are the generation raised along the change in dialects at all levels under the influence
of the standard Serbian language. The consequence of creating a new variant of a dialect,
and this refers to the way people from Nis talk, i.e. the vernacular of Ni8, is the inability to
understand the original or, at least, the older variant of the vernacular of Ni$. The vernacular
of Ni§ has been present in dialectological studies from the beginning of the last century, and
it started with Aleksandar Beli¢, who included it in the research of the dialects of Eastern
and Southern Serbia (Beli¢ 1905). The French linguist, Paul-Louis Thomas, studied the
speech varieties of Ni$ and villages around Ni$ and compared them with the works of
Stevan Sremac (Thomas 1998). The comparison led to the conclusion that the vernacular of
Ni§ in Sremac’s day was much different from the vernacular of Ni§ during the 1980’s.
Many dialectal features, which distinguished the vernacular of Ni§ from other Serbian
dialects, vanished or they became quite condensed (Thomas 1998, 437).

When it comes to the collection of poems for children, created in the second decade
of the 21% century, the opposite has been noted. It seems that the poet has applied the
dialect as a poetic language which differs from the language of children from Ni§ at the
actual moment of writing. The fact is that there have lately been more and more authors
who create in their mother tongue dialect, they return to their roots and they all have the
same tendencies — to preserve their identity contained in language, or, as the author of these
poems has pointed out: “Jorr Maiiko, OB CTpaHH pedoBH he cu mpoTepajy CBU HalK yOaBH,
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he ocranemo 6e3 polhen jesux” (Very soon, these foreign words will banish all our beautiful
ones, and we will remain without our own language) (Mason¢i¢ Vojinovi¢ 2018, 6).

The collection starts with a convenient dedication, and this convenience is also
reflected in the use of language: “Ha cBe moje Humutnje, Maiedku ¥ TOJEMH M HA MOjH
Hogocahauu, Jymana u Anekcy, ¢ jpy6ae u ronem pagoc” (To all my fellow citizens of
Nis, small and big, and to my friends from Novi Sad, Dusan and Aleksa, with love and
great joy), which confirms that this poetic creation is oriented towards the vernacular of
Nis (Novi Sad is chosen due to personal family connections and it distances descendants
further from their origin and the language of their ancestors), and the references to Nis
are also in the microtoponyms mentioned in the following verses: 00 Mapzep oo Tephasy
(30), ooamae Yaup (30).

2. THE ANALYSIS OF DIALECTALISMS

The analysis of dialectalisms from the collection of poems Od malecko do golemo
refers to the typical dialectal features of the Prizren-Timok dialect of the Serbian
language, particularly the Prizren-South Morava dialect, which includes the vernacular of
Nis. The excerpted material is classified into categories, labelled as phonetic, morphological,
syntactic and lexical dialectalisms.

2.1. Phonetic dialectalisms

Semivowel is an important feature of the Prizren-Timok dialects, and it is also present
in this collection of poems. Although it has been determined that the semivowel (o)
occurs in the vernacular of Ni§ with a lower frequency than in the speech varieties of the
surrounding villages, Paul-Louis Thomas confirmed that this sound also occurred in the
city (Thomas 1998, 49-52). The author of the poems marks this sound with an
apostrophe, which is the mode used by most of the authors who write in some of these
dialects. In addition, the poet also uses the apostrophe in order to mark the place where it
is noted that certain sound is missing, so this could lead to the conclusion that the
semivowel is a non-existing sound, which it most certainly is not.

The examples in which the semivowel can be recognized: mawe cu c'c obe pyxe (14),
m'muuna nocmaje (20), ne ¢m 6e nmuya 6adue (20), c'm y nemo (25), xoje c'2 oa padum
(26), no yen 0'n suxame (26), c'm newmo 6panume (26), c'c enynocmu (27), c'c nozy (28),
myj ¢y ¢'m npuue (51), necy c'2 y mooy (68), but also na nam 6aba cad nyoyje (14) etc.

The ekavian alteration of yat is a significant characteristic of the Prizren-Timok
speech varieties, and the most prominent consistency of such reflex of yat is in the
negative forms of the verb jesam (to be). The research conducted by Paul-Louis Thomas
showed that the ekavian form of the negative form of this verb could most often be heard
in the urban areas in its third-person singular form, whereby the form nesam was more
frequent in villages, and the city of Ni§ had a universal form nisam (Thomas 1998, 217—
218). The poems indeed contain the largest number of the form neje, but the form nije has
also been used; nesam rarely occurrs:

neje baw mnoeo meacax (10), neje dasno nuwma jeno (14), axko necy 6ooa (24),
necam npunyesa (25), necmo nayuunu (27), necam cu rowa (26), necam nu yeehra (26),
necy newmo (28), neje nocpewuna (32), oeya necy xkpuea (33), necu ce noromuna (40),
Heje 3a xyxare (60), necy c’e y mooy (68), neje no bonmon (71), nuwuma neje naxo (72),
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neje me cpam (73), neje cee cpeha (47), neje 6aw maoeo medxcax (10); but also nuje uz
naw 2pad (11), anheo 2y nuje pasan (12), nuje nowo (49), nu jeono nuje npomawuja (41).

The confirmed occurrences of syncope, apocope, elision, and haplology are mostly
marked by an apostrophe:

00 wee’ (10), un’ omxpusajy (10), ne mo2’ oa o6yzoam (13), mosc’ da cpeduw (13),
wi na gemap oysa (16), un’ onoa (16), mosc’ cu 6uone naxo (16), Mo mu ce maxo (25),
hy moe’ nu (27), moowc’ me nexo (19), ne moe’ mycau (22), moxc’ oa 6udne (29), mosc’
Mno20 da 6oau (29), num’ na snam (32), moorc’ ce seacoba ceauwma (37), npeo wez (37),
mam’ ce newy (40), moc’ cu uyjews (41), ne modxc’ nuede (41), majka he cu mooac’ (50),
Mman’ ce 00 acman (57), 0a modxc’ da nemu (58);

onoaxu anemum (23), uzeon’me (30), koaxo pooumenu (33); koaxku mu je jopean (48),
moiko fie ce npysicuut (48), koako moaice (15), moaxa oyxa (15);

Hema wima w'yme (12), nupamxy 0’ obyue (16), 0’ yeasum (24), 0” yuy deyy (27), 0
ocmane (28), 0’ vouje (29), n'ymem (32), 0’ ocmasum (37), yer 0’ocmane (43), 0’
ypaoum (60), mooxc’ 0” ocmane (59);

aj ce jasu (18), oa eu’wi ¢’m na oauy (42).

The assimilation of vowels has been observed in the following examples: decu ce,
eme (9), ene mu 2a (20).

The consonant h is often missing in the vernaculars of Serbia, as well as in the
vernaculars of southeastern Serbia. The largest number of examples from this collection
does not contain this consonant, although there are cases with the consonant h. The
analysis in the monograph by Paul-Louis Thomas indicates that the consonant h was
more often lost in the speech of the village, whereby, the h sound could often be heard in
the city (Thomas 1998, 100-103). The poet has very often marked the loss of this sound
with an apostrophe, but not with consistency, because there are examples without the use
of this punctuation mark.

The consonant h has been lost from the initial position in the following examples:

ne panume 2a (10), "ohe my ce (16), ohy 6pama (17), opaze 2y amune (23), da kynum
neoa (27), ceaxo 6u 'meo (37), da je camo meo (30), ohie au mu newmo (43), 0obpo 2a
“pane (58), sewumauxa 'pana (58), panunu cee scueo (61), 1adno moosic’ (42).

There are no examples of the loss of h from its medial position. This group could
include the form of the first-person plural aorist, which is formed by adding the suffix -
hmo: camo mu 3nado’mo (30).

From its final position, h has been lost in the following examples:

ooma fie mu pexny (12), hy nounem odma’ (22), no cmanan cmpa’ (26), mramu’ ¢
pyke (38), maamu’ ¢ noce (38), Ha ep’ 08y mamnxy epamy (40), cmpa au me (51), 00
ymepan cmpa (58), 0a 0du no pasno (60), oa cmpa’ me 00 mpax (73).

There is only one example of the group sh and the loss of h from it: ka0 ceamu (9).

There are also confirmations of the preservation of this consonant:

00 xpany (14), wezos cmex (15), ceaxu epex (15), xpabpo euxnemo (68), ocmex opaz
(71), xpabpocm cmuue (73).

The preservation of the final | in the Prizren-South Morava vernaculars is related to
nouns and verbs. These are the examples: no uer 0’n suxame (26), dox neman me
saxykypuue (52), yen 0’ocmane (43).

The loss of j at the end of the word is noted in the imperative form of nemoj: remo’ da
emo uouomu (19), nemo me cpamoma (47).
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The assimilation of consonants is recognized in the adverb mlogo: muo20 je noo
mawmy (11), moowc’” maozo oa 6oau (29), mrozo je éoneo (30), mrozo dobap snax (52); but
also mmnoeo manxo (38). The simplification of the consonant cluster -st: jec da je
3abparemo (16), padoc je zonem (23), 00 padoc’ cee kunum (59).

The simplification of the cluster gd-: "de cu ohy (40).

The preservation of the sound cluster cvr: saepau 2y yspemo (13), yspcmo cu cmojum (25).

Affrication: wyuky cpehiy keapu (51).

New iotation: nuxo ne ucnywha (20), ne ckuhaw (47).

lotation has not been performed in the examples of the passive adjective: zazrasen y
Mmecmo (48).

The softening of the sound | can be seen in the example 00 my 6ubwomexy (30).

One example of the Luznica palatalization indicates that the urban language cannot be
isolated from various influences, and in this case, it is probably the consequence of
migrations: oo ceuhy meojy (51).

2.2. Morphological dialectalisms
2.2.1. Analytical declension

One of the most important features of all Prizren-Timok speech varieties, including
the Prizren-South Morava ones, is the analytical declension which implies the use of the
universal case. The poems of this collection contain numerous confirmations of this
phenomenon from the Balkans. The most numerous are the examples of the genitive case
meanings, and the smallest number of confirmations refers to the accusative case, whose
plural form is the same as the nominative case, as in the following:

00 arcueom yuu (9), nocmap 00 Anexcy (10), ycped aemo (10), koo 6aba Mumy (10),
nuje uz naw epad (11), uz Hosu je Cao (11), uz pasuuyy (11), ude 2y 00 pyky (12), 00
mweny dobpomy (12), be3 mojy majky u mwojsuny kyjiny (13), 00 xpany (14), uz o6yay 2a
mpeba éadum (14), 00 xopmonu (15), be3z paznoz (16), 00 namem bpocu (18), 3602 maj
nycmu jesuk (18), uz pyke (20), us wrony (20), 00 gejc (20), 00 cey myky (21), 00 a30yx
(23), 00 800y (23), 00 2ony kodcy (24), kaxo da cam uz 3emmy usnuxia (25), uz 2raey
xunu (27), 00 pamosu u 200une (27), xod Ilepy (28), 00 Mapzeep do Tephasy (30), 00
xagany (30), 00 nacamwe (31), uz Mooy uzahe (33), 00 anaey (37), npexo 2nasy (38), bes
majruno suare (39), oame 00 kanujy (39), nu koo mamy (40), ko0 xomwujy (41), 00
csojy nosauxy craey (41), 00 pano cobajne (47), 00 dpso (48), 00 ceurvcky naehxy (49),
00 nouo (49), be3 samajasamwe (50), nema npawmarve (50), 00 nompuuny (51), 00
vrvhanu (51), 00 emejame (52), 00 myj aexyujy (57), man’ ce 00 acman (57), 00 cee (57),
00 ymepan cmpa (58), 00 padoc’ cee kunum (59), 00 cpehy (59), 00 dedune uunene (59),
oaw oauzy mope (61), 6e3 yuu ncuh (61), 6e3 cpam (65), 0o 2ony koorcy (68), 00 mepacy
(68), mo2o cu 6e3 nape (72), 00 kausamky (68), 00 padosnanoc’ (71), 00 cpehy (71), usz
pexy (14), 6e3 myky nusxce (75),

yuwu na zeya (19), na majky noo jenxy (28), na mamxa xonyu (28), na xomwujy Iepy
memuy (28), paxujy na 6ady (28), na mene bapouxy (28), na yiKy oaeno yseuyne pyoice
(30), 0an’ he na ceu npuuawi (42), 6aba nema oa éuxa na 0edy (49), he na majxy noxnonu
(49), na 6aby oywy oana (53), na mamxa dawn 3a Hedemno bpujarwe (33), Koj cu na Koz
Hajoome npucmaje (53);

as well as with the meaning of possession: 6pam na Anexcy (10), 6pam na [yvwana
(10), na cecmpy xympe (28);
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cge wmo uma mouxosu (10), uma odeosopu (18), y npcmu camo oysaj (19), 3y0u uma
oa cu nepem (21), 3a_ceu ocmanu (26),_cumnu ouu uma (42), noopkamo xomyu (72),
206aenu da geze (28),

¢ hymeuu (10), ca mebe 36usa (15), ¢ enadosare (23), ¢ wy (23), ca csoje acemwe (23),
c’c enynocmu (27), ¢ _osy mojy enagy oy (27), ¢ myhe (28), ¢ epewxy (28), ¢ 2rasy
bandoenasy (29), ¢ ouu (29), cac onu weeosu ouu (32), nyna ¢ kanoudamu (37), ¢ 600y
(38), mramu’ ¢ pyxe (38), mramu’ ¢ noee (38), ¢ _jerencxu pozosu (41), ¢ kwose (41),
saknao ¢ pohenu 3v6u (41), ¢ noc (42), ¢’c anasy (43), xoj he ¢ mebe (44), ¢ kojy myxy (44),
¢ 006pu opyeapu (47), cac nac (49), ¢ omsopenu (52), cac yoase npuue (52), ¢ dpyeapuye
(53), ¢ weza (59), ¢ conemy mawmy (61), ¢ jynayu (65), mawy ¢ pyxe (68), ¢ ocmecu (72);

mnozo je nod mawmy (11), 360pu cu 3a Jlenue (12), da na osaj céem nahew (12), no
xkvhy mpona (14), y enagy mu camo 360nu (15), no namoc ce gama (16), namem je noo

mewrxy myky (18), a nocne ce scanu na 6on y epouny (20), no semwy 00y (25), v wxony
Hac yuy (27), no eapows oa me maje (30), nped weea eesxcoam (37), nod kanyu (42),
makap y wany (43), ceée no kyhy (47), cmoju na epama (47), no mozyhicmso (50), y napk
Jjyue naho (59), no usuyy cu oou (59), oa oou no pasno (60), 6armwaru ce y mope (61), na
Hac cee moxpo (68), no napxosu cnuje (38).

A single example: uma au 6e, 6abo (20) points to the old form of the vocative case, which,
in dialect, is often not equal to the nominative case, as it is expected in the standard Serbian
language. The form babo in this example does not carry any derogatory meaning.

Besides the analytics in declension, the vernaculars of this area also preserve the
traces of the old synthetic declension, which can be noticed in certain examples from
these poems. In all those cases, they refer to the forms of the dative case, which is the
most frequent form in the varieties of the Prizren-Timok dialect area:

Kome au je u wma dao (14), na nam 6aba cao nyoyje (14), 6nazo menu (15), kascu
0edu (15), mako nam 360puwe (31), nuwuma nam nehe (31), no demurvoj sicemu (33).

Pronouns in the Prizren-Timok speech varieties can be in various forms. The sample
contains the forms of personal and possessive pronouns in the female singular form (gu,
njojzino), plural forms (gi, nji, ni, vi), and interrogative pronouns (koje, kuj). A very
specific South Morava form njuma is not used in these verses, which, somewhat,
coincides with the findings by Thomas (1998, 303-304), who noted it mostly in villages,
and it almost did not exist in the very city of Ni§ Also, there is no use of the plural
enclitics ne and ve. Again, we should mention the observations by Thomas, who claimed
that the forms ne, ve occurred more often in the villages around Nis, while, the stressed
forms were more prevalent in the city; the enclitic vi was equally used in the city as the
full form vam (Thomas 1998: 300). It could be concluded that, in this case also, the poet
transfers through her verses the exact condition that exist in the vernacular of Nis.

anheo ey nuje pasan (12), ume 2y je Jlenue (12), ude 2y 00 pyxy (12), oa 2y nnamu nem
(13), zaepau 2y yspcmo (13), oa 2y numam (15), mewxo 2y (18), da 2y cxumny (20), wmo au
2y sukajy (22), opace 2y amune (23), kpus 2y @pudicudep (23), cumpmuu 2y nenpujamesn
(23), 0a 2y eepyjem (23), 0a 2y numyjews (23), xao 2y ce obpahaw (23), wmo 2y ynyyu (75);

mex 0a nu 3anaauy (31);

0a eu npuznam (73);

majra 2u (10), kam 2u xonauu (22), nema my 2u 6pyu (58), ceawma 2u nadaro (61),
Hema 2u bope (74), wma 2u 6u (38), 0a 2u myuuw (44), pazoyyaw 2u (44), oa 2u nudicew
(44), oa 2u 3apaduw (48);

no ey wmunajy (32), yen 0’n no ru (32), wu’ da je cmuo (73);
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woj3uny Kyjuy (13),

Ky je mo kpus (73);

a koje 6e oa paoum (13), koje hy (25), koje c’2 da padum (26), koje he 00 jesuk (29),
koje 0a mucaum (32), koje 0a padum (32), 00 koje cmo 3abpmanu (50).

The dative enclitic form of the all-person pronoun si in Serbian dialects is used to
stress the meaning of what is stated. It is very common in the use of most Prizren-Timok
speech varieties and its frequency in the verses of this collection shows the same, as in
the following:

Jja cu ¢’, nocmampam (9), cearxo cu oeme (9), ywan cu je cnpeman (10), cam’ cu ea
npamume (10), kao cu dohe (11), karxo cam cu camo cpehina (11), ceawma cu on cmuciu
(11), oox cu 36e30e bpoju (11), moja cu je majra (12), 360pu cu 3a Jlenue (12), kao cu uyjem
(15), 6e3 paznoz cu pose (16), mosic’ cu 6udne naxo (16), wmo cu umaw (19), na cu cam
noenedaj (20), 3y6u uma oa cu nepem (21), 0a cu marve jeoe (23), 600y cu sonum (24), da cu
ooum (25), yspcmo cu cmojum (25), oa cam cu opmusa (26), necam cu aowa (26), da cu
oyoy (27), uckpusu_cu wujy (28), uma cu euouws (29), na cu pazabepu (29), mopa cu 3uajewt
(29), soou cu peo (29), moj cu yjxa (30), an’_cu 3amo umam Becny (32), Bone cu je kpus
(32), ne mopa cu mazape (33), uckmyuuwt cu 2nagy (33), 6ome oa cu hymuw (33), he cu
ckpamuw (33), 0dysex cu sonum (37), y wee cu euoum (37), wmo cu ohy (37), nawa cu je
kyha (37), hy cu crasum (38), ne cmeoo cu (39), najeehe bocamceo cu je snare (47), hy cu
xkynum (49), moje he cu cpye (49), y mojy cu necmy nema (51), nema cu nuwma (51), ceemno
cu cueypno 3amemyje mpax (52), eonu cu ona (33), 3a Koz cu oywy daje (53), Koj cu Ha Koe
Hajoome npucmaje (53), ka0 cu ceu 3agpuwumo (33), cpeha cu je nawa (53), cee cu
3abpmsamo (57), kao cu oopemewt (57), myj cu kpenywe (59), no usuyy cu oou (59), cam’ cu
monum boea (59), axo cu nonemu (59), he cu akne (59), usnecowe cu jaja (62), he cu
naoaw (65), iy cu wusum (65), hy cu nocmywam (65), hy cu omsopum (65), hiy cu oomopum
(65), 3a dom He cu snajem (67), wima cu je 3a maaou (71), muwma cu ne panu (74).

Jja cu ¢’, nocmampam (9), ceaxo cu oeme (9), Jywan cu je cnpeman (10), cam’ cu 2a
npamume (10), xao_cu oohe (11), kaxo cam cu camo cpehna (11), ceawma cu on cmuciu
(11), oox cu 36e30e bpoju (11), moja cu je majra (12), 360pu cu 3a Jlenue (12), kao cu uyjem
(15), 6e3 paznoz cu pose (16), mooic’ cu buone naxo (16), wmo cu umaw (19), na cu cam
noanedaj (20), 3y6u uma da cu nepem (21), 0a cu marve jede (23), 600y cu sonum (24), da cu
ooum (25), yspcmo cu cmojum (25), da cam cu opmusa (26), necam cu rowa (26), da cu
oyoy (27), uckpusu cu wujy (28), uma cu éuouws (29), na cu pazabepu (29), mopa cu 3uajew
(29), s00ou cu peo (29), moj cu yjxa (30), an’ cu 3amo umam Becny (32), bone cu je kpus
(32), ne mopa cu mazape (33), uckwyuuw cu 2nagy (33), 6owe da cu hiymuw (33), hie cu
ckpamuw (33), odysex cu eonum (37), y wee cu sudum (37), wmo cu ohy (37), nawa cu je
kyha (37), hy cu cnasum (38), ne cmedo cu (39), najeehie 6oeamceo cu je snarve (47), hy cu
xkynum (49), moje he cu cpye (49), y mojy cu necmy nema (51), nema cu nuwma (51), ceemno
cu cuzypro zameryje mpax (52), éonu cu ona (53), 3a xoz cu oywy oaje (53),x0j cu Ha oz
najoowe npucmaje (53), kao cu ceu saspuumo (53), cpehia cu je nawa (53), cse cu
sabpmamo (57), kao cu oopemews (57), myj cu kpenywe (59), no usuyy cu oou (59), cam’ cu
monum Boea (59), axo cu nonemu (59), hie cu axne (59), usnecowe cu jaja (62), he cu
naoaut (65), Ay cu wuzum (65), hy cu nocrywam (65), hy cu omeopum (65), iy cu oomopum
(65), 3a 0om ne_cu snajem (67), wma cu je 3a maaou (711), muwuma cu ne gpanu (74).

Comparison in the speech varieties of the Prizren-Timok area is usually analytical.
However, there have been more inflows from the standard language, which is most
evident in the urban language. The same conditions apply to the verses as well, when
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there are more examples with synthetic comparison than the analytical one. There are
similar findings in the studies by Thomas (1998, 288, 290) and Trajkovi¢ (2018, 95).

nocmap 00 Anexcy (10), najeoremoz ¢yxa (41), oa je najyoasa (50), najeoremo uyoo
wmo suoewe (61),_nosuwe 00 uokonady (68), 6yt anco 00 namem bpacu (18), cee eywlia
u eyuha (20), meorce he ce decu (29), deya cse 2rysma (33), 00 ceeea seha (38), dawe 00
xanujy (39), ja cee suwe (43), y najeehy xymujy (59).

The generalization of suffixes of hard change in adjectives is a common occurrence in
these speech varieties, and they were also noted by Thomas (1998: 43—44). These examples
in the poems are 6060 srcenue (12), 3a0mo epeme (20), nuje rowo (49), 00 rowio (49), osoj
epeme danaurpo (72). Verbs most often occur in the form of dialectalisms in cases in which
some of their forms are formed with different bases or with the help of different suffixes,
which differs from the standard forms. There are examples which indicate the
generalization of the suffix -u for the formation of the third-person plural of the present
tense. The Future | tense in the Prizren-Timok varieties is most often expressed in the
analytical construction of the enclitic of the verb biti (to be) + da + present, which is further
simplified as the enclitic + present, and the form of the enclitic is further simplified. In the
last phase of the simplification of the construction of the future tense in certain vernaculars,
the enclitic ée is generalized for all persons, whereby, in some of them, the form ¢u has
remained for the first-person singular, which is also the case in the vernacular of Nis, and
which is present in the sample. The conjunction da is also eliminated from the construction
for the formation of other complex verb forms. The expression of the future tense can also
be performed in the form of an archaism, with the use of the verb imati (to have). Also, the
corpus confirms a frequent use of the aorist and imperfect tenses, while the elimination of
the sound h from the first-person singular is quite apparent. The imperative form for the
first-person singular is usually formed by using the suffix -j, whereby, with the verb nemoj,
the final sound j is often eliminated. The condition of certain verb forms, which is depicted
through the verses of this collection, is, in essence, the confirmation of the condition noted
by Thomas (1998: 208-285), for example:

y koj epm neza 3ey (9), kao 2a dasa (10), ne npusnasa myxy (12), he beea (3), ne dasaj
3a nem (13), he oudne dusen (19), moxc’ cu 6udne naxo (16), numyjem sac wyou (16),
numyjem ce jaoan (20), omudew au (21), 0a 6udne (22), oox pexnew (22), ne numyj (22),
oa 2y numyjew (23), oa 6yonem moxpa (24), oa cu ooum (25), memxa 3nae (26), mopa cu
snajew (29), mooc’ oa ouodne (29), nema ouomew nen (31), suwe ne nomaza (33),
mpenkam Ha cumno (37), nonazauxe dusza (52), 006po 3naje (53), kao cu odpemew (57),
no naprosu cnuje (58), uma 6udne uyoo (66), cmusajy opyeapu (66), 3a dom ne cu 3najem
(67), cynye uzneene (68), no yer 0 ’n guxame (26), ne cmem oa cnujem (73);

ook mu yepuy ypesa (20), no zemmy 09y (25), y wxony nac yuy (27), oa 1’ nocmojy
(51), koje ne nocmojy (51), oa uzmueomy (62), nu kaxo ce mnooicy (62), ke oa nemy (66),
majre yaba npemy (68), na pazmucny oebeno (73);

kyoe hy ce denem (13), hy ckpenem (13), hy yeenem (13), hy ce npudpyocum (13), wma
hy paoum (14), hy ce mymum (21), nehy 360pum (21),_hy ce cmopum (21), iy me xyjem (21),
hy me_wyoum (21), nehy uoem (21), hy ce uewrwam (21), hy onpocmum (15), hy me crywam
(21), Ay ce ckpacum (21), hy nounem ooma’ (22), hy cu crasum (38), hy ce kauum (40), hy
cuhem (40), nehy npuuam (43), hy yamem marupue (57), iy mu mypum (57), hy cu wusum
(65),_.Ay cu nocwyuwam (65), kiy cu omeopum (65), nehy 36opum (71), nehy cu kpujem (73);

he nayuu (9), he 6eca (13),_he odycmane (13),_he cnpemumo (16), he 6udne busen
(19),_he me sone (21), he 6uone (26), he mu nopacue pen (31), he cu ckpamuw (33), he
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me yoasy (38), he naonew (40), he auuuw na euy (42), he mu 6udne (42), lie s3abopasumo
(49), ke kynumo (49),_he na majxy noxnonu (49), he npuuaw (49), hie npusnavo (50), he
kaocy (57), hie my mpeba (59), he cu nadaw (65), he me myxa npohe (65), he npasumo
ceawma (66), no cnee hie ce samamo (66), fie 0a nemy (66), fie 3aephy yuu (68);

3y0u uma da cu nepem (21), nema suwe da ce depem (21), uma cu suduw (29), 6aba nema
0a suxa Ha dedy (49), nema uu da mapu (66), uma cee da npumu (66), cee ce uma nyuu (68);

mopa udem (15), mopa 2y nyemuw (23), mopa cu suajew (29), nema 6uonew nen (31),
nounem ce mpecem (43), mopa o6uone (49), iy me mopa mpnum (65), nemo ce docahyjews
(75), mopa npouumam (71);

a ja ce npenado (13), nemacmo nu (22), nayuu ce ja (38), doho’ kyhu (38), ja ne cmedo’
(38), craca’ newmo (39), dobu’ noeneo npex (39), ckyoawe mu ywu (43), raca xkao pexo’
(50), y napx jyue naho (59), yzo0 2a y pyxe (59),_domneco ea dom (59), xao doho dom’ (59),
Hajeoremo uyoo wimo sudeute (61), beowe 3amwybmenu (61), wmo npuuawe (73);

npesaj canke (28), npyocaj kpayu (28), beeaj kyhu (40), ne zaenehyj (57);

Hemo’ da cmo uouomu (19), nemo’ ce omaxne (59), nemo ce docahyjew (75).

When it comes to verb forms, the Prizren-South Morava dialect is different from the
other two Prizren-Timok dialects in two instances. The present tense in the third-person
plural has the suffix -v (imav, idev, misliv), and the active verbal adjective of male gender
in singular ends in -(j)a. However, the vernacular of the city of Ni§ has drifted from such
condition, which is common for many speech varieties of this dialect. In the current
vernacular of Ni§ there is no present tense ending in -v, nor is there the -ja form (cf.
Thomas 1998, 209; Trajkovi¢ 2018, 95). This image is also confirmed by the poems by
this poet from Nis§, in whose verses there are only two -ja forms, as a certain remnant of
the previous conditions, while there are no examples of the -v present. Thomas reached
similar conclusions: ,,IToasyiumMo na ce npse jaBe mojase [gledau, nemau] cpehy y Humy
U cenuma, MoK ce Tpeha (HacrtaBak -aVv) y MHOTHM MpHMepuMa OeNeXu HCKIbYYHBO Y
cemmma” (It should be concluded that the first two occurrences [gledau, nemau] can be
found in the city of Ni§ as well as in the villages, while the third one (the suffix -av) is
seen exclusively in many examples from the villages) (Thomas 1998, 209, and footnote
236), and also: ,,JIok je y cenuma HacTaBak -ja BpJio ()pekBeHTaH (Maja MMa MHOTO
npumMepa ca -0), y Hury je y ynotpebu jeauno cra. [cranmapanu] HactaBak -o” (While
the suffix -ja is very frequent in villages (although there are many examples with -0), the
std. [standard] suffix -o is the only one in use in Nis”) (Thomas 1998, 253). That this was
also once present in Ni§ could be concluded from the examples from the works by
Sremac: ,,Cpemail uma peIOBHO HACTaBaK -ja U MPUMEpU cy MHOroOpojuu” (Sremac used
the suffix -ja regularly and the examples are numerous) (Thomas 1998: 253), for example
vmenaja eéenpa (41), nu jeono nuje npomawuja (41).

Both examples are found in the same poem, which describes the events from the life
of a neighbor who is a hunter; therefore, this poetic evoking can explain the stylogenity
of two dialectalisms: utepaja and promasija. In other poems, the active verbal adjective
has the reflex -0 of the old final I, which has certainly been taken from the standard
Serbian language. Certain examples have the contraction of the final vocal group with the
preference of -0, while, one example points to the possibility of generalizing the suffix -
eo. It should be noted here that Thomas found that the use of the form with -eo was more
frequent (Thomas 1998: 255). The examples are the following:

ky0 cam noepewno (20), dasno je o6pao (48), sayprao I'aspa (58),_3axnao ¢ pohenu

3y6u (41), 3a 2ywy dpoicao (62);
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ma xkyoe nowo (49), kyde cu dowo (49), kaxo cu npowo (49), mozo cu 6es nape (12);

sapadeo cnagy (43).

Adverbs kude and kam instead of gde, which is the standard form, are found in several
examples. Thomas suggested that the adverb kude was used more frequently in villages, and
he discovered numerous examples of the form (g)di in the city (Thomas 1998: 43), for
example:

xyoe hy ce oenem (13), ko cy Anou (27), kyde cee mo 60du (29), kyde da 2a denem
(59), xam eu xonauu (22).

The conjunction kako is used in comparative constructions, instead of kao which is
used in the standard language:

xaxo mpen (9), kaxo dengpunue (10), kaxo nuxao npe (13), kako woue nexo (24), kaxo
0a cam u3z 3emmy uznukia (25), kako wmo cam ja (26),_xaxo epena nehra (26), kako
majmyn na 6anany (40), eeje kaxo nyoo (66), npyocuna ce kako mauxa (68);

There are also examples: ko na cronue (42), ko npayu (66).

Particles are often used with interrogative and demonstrative pronouns, as well as
adverbs. According to Thomas, the interrogative pronoun koj with the particle j was
present in the city (Thomas 1998: 321).

y koj epm (9), xoj namepno nomu (19), xoj he mu euue sepyje (31),_xoj he ¢ mebe
(44), xoj ce maje (53), koj no epao (53), koj cu na xoz (53),

moj je 3a mene (24), 0a moj ne cu zabopasuw (28), onuja renmupubiu (32), moj oa
euouw (41), moj cu je maxo (43), moj uu ne mapu (47), 00 myj rexyujy (57), onuja wmo
00 wybas mu’o yzoucawe (11), 06oj epeme oanawrwo (12), moj 1u cy 3a deyy npuue (73),

myj cu my je nane (9), myj ¢y ¢’m npuue (51), myj derumo paoocm (53), myj cu
kpenyute (59), myj je uyknym nonay (67), myj nanucawe (71).

Characteristic forms of certain particles and exclamations are recognised in these poems:

Koje be oa paoum (13), ama axo 6usa (16), nene, Bowke mum (20), ne ¢’m be nmuya
babue (22), wma na my umam (24), mnozo 6e pyscno (31), a, mopu (32), nene, cmeapro (32).

Word formation in the varieties of this area is specific in relation to other
dialects in the Serbian language due to the use of certain suffixes. The sample contains
the following word-formation forms:

a) The suffix -iki, used for the formation of plural forms of nouns of neutral gender,
and primarily for those which refer to baby animals: cxynwsaru kympuxu (61), but also ko
manu nemauhu (62), manu énasopuuhiu (62), onuja renmupuhu (32);

b) The suffix -ka, which usually has a diminutive meaning or is used for the
transformation of a noun: nuuamxy 0’ o6yue (16), wma cy xanke xuwne (24), ucmpnum
uapanke (25), uusme u yunenxe (25), necam nu ysehra (26), kaxo epena nehxa (26), kojy

howxy (44), noxnonu ysehxy (49), y3 speny nelixy (49), na ckynwa mpexe (58), oa 6epy

mpagke (61);
c) The suffix -ce with a diminutive note: wmo 2y carye xunu (23);

d) The suffix -ce, also characterised by diminutive semantics: kaxo deagunue (10), ko
mwoenye (12), 6omo acenue (12), ne ¢’m 6e nmuya 6adye (22), kaxo woue nexo (24), y
basenye (38), hy yamem maroupue (57).
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2.3. Syntactic dialectalisms

Within the syntactic categories, it should highlighted that there are specific forms
which are used in verses, such as duplicating the object, expressing possession with the
dative enclitic, using the verbs misli and moli* as reflexive verbs, separating the elements
of negative forms of verbs by using a pronoun or verb enclitics, and using interrogative
constructions with a displaced particle li, for example:

xam 2u konauu (22), nema my 2u opyu (58), nema 2u 6ope (74);

0eda mu kpo3 nposzop eupu (14), majxa mu (23);

monum mu ce, mamxo (13), na ce mucnum (14), mucium cu ce (27), mu ce pazmucau (42);

ne ce mo 3a paba 300pu (18), ne ce epusy (19), ne ce acepwa (19), ne ce keapu (19),
baba ne me sudu (20), da moj ne cu 3abopasuw (28), ne cu nocycmaje (33), ne me mepaj
(42), ne ce 6epy (48), 3a dom ne cu snajem (67);

ounu 1 cmo 0o6pu (50), ne 1 casnaoa 'mo (57), ne nu cy me nayuunu (75).

2.4. The lexicon and lexical dialectalisms

The lexicon of the collection of poems for children Od malecko do golemo could be
observed in three layers: dialectal, contemporary and jargon. The most numerous is the
prominent dialectal lexicon which sometimes interferes with archaisms, because some
words are no longer in use in that very dialect and are replaced with new words taken
from the standard language. The contemporary lexicon refers to the naming of
occurrences which are connected to the contemporary way of life, and, very often, these
are Anglicisms. The jargon lexicon is a sensitive layer, sometimes hardly noticeable;
however, several lexemes which belong to this sphere can be recognized in these poems.
Besides the typical dialectal lexicon (tatko, kutre, dibiduz, ualeno, etc.), the analyzed
sample also contains the examples of the lexicon created in the present times, or there is a
parallel use of the “old” and the new lexicon: hormoni, tata (parallel to tatko), lupa
(parallel to tropa). Thomas did not describe the lexicon of Nis in particular, but he made
an observation that the dialectal lexicon in Ni§ was most often replaced by a “standard
equivalent” (Thomas 1998, 437, and footnote 452), and this can also be recognized in the
examples from this collection. It has certainly been noticed that the lexical dialectalisms
are more numerous, which can be explained by their literary-cultural role, for example

00 maneuxo 0o conemo (9), myj cu my je nane (9), kaxo noje (9), ¢ hiymeyu (10), uu me
nema majy (12), vax u mamxo (12), 360pu cu 3a Jlenue (12),_ mamxo ce na nonyou (13),
kyoe hy ce denem (13), wojsuny xyjny (13), morum mu ce, mamro (13), no kyhy mpona
(14), u kympe je oenaoneno (14), 6a6a ayna (15), vareno deme (16), b6e3 pazioe cu poge
(16), yunene cobysa (16), dox oubudys ne npomyxue (16), npecmaje nu posarve (16),
ajews au, 6e, mama (17),_konopy 2a 6aw opacu (18),_ckpamu 6e (18), uu ne 6omu (18),
sp3vje enagy (18), xoj namepno pomu (19), wmo pabomu (19), 6on y epouny (20), newmo
3a jedemwe (20), nehy 36opum (21), 00 cobajre (21), oox uznuyxam (21), paooc je zonem
(23), maj mepax (24), oa mu noze 0byska cmesa (25), 0a mu noze obyexa cmesa (25), uu
ne neboum (25), oa 6uone wuwe (28), na cecmpy xvmpe (28), uckpueu cu wujy (28), uu
nema cpeha (29), cpamoma je 2onema (31), 6ajacum, npuuam (32),_mamro, dasaj xunmy

"It is implied that there is no infinitive form in the dialects of the Prizren-Timok dialect area; therefore, the
present tense form of the third-person singular is used here, which is a generally accepted approach.
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(33), un punam y Huwasgy (33),_uu nuxo ne aje (33), nu jeoan hiymex (33), kynyj, mamko
(37), 0o6ap hiymex (39), kaxo cu ce ykauunra (40), npeneruye u 3ajyu (41), 00 mareuxo
(43), menaw 2u (44), kojy howxy (44), u xympe (47), moj uy ne mapu (47), wmo mu
sbopum (47), napoo saxacao (48), un’ cmo ce menanu (50), uu nema oa mapu (51),
ckymramo ce cpehnu (52), dan 3a majarwe (53), mnozo cu ne aje (53), koj ce maje (53),
xomuujcxko_kympe (53), acman cryocu (53), 2onemo umarwe (53), oa me xapajy (57), uou
ce ckymkaj (57), enadan yusuan (58), uusuana 6u useo (58), oj uusuane (58), mauvop
camo punny (58), doneco 2a dom (59), kyde da 2a denem (59), mypu 2a (59), ko na xop3o
(59), fe cu axne (59), c_conemy mawmy (61), 6arwaru ce y mope (61), 3a 2yuy opacao
(62), no onyyu mponaw (65), oa uzrecnem (66), myj je uyxknym nonay (67), kao ce dom
cepmumo (68), xao ce oom cepmumo (68), menaj,_nane (68), nex cu mype (73), dajme
pabomy (14), azoucanu (74), y pabomy (75);

Hemo’ oa cmo uduomu (19), mobunan uz pyxe (20), 00 gejc (20), cam aajryje (20), na
yeamum mobunan (20), ne mo2’ mycau (22), na dedy napgem (28), na mene bapouxy (28),
ypaou koumpa (28), 6e3 ywu nculi (61), neje no 6onmon (71), dox omuma modunan (74);

csu cy npoaynanu (20), un’ ce_donucyje (20),na0n0 cu peue (20), hy ce cmopum (21),
mprua mecye (22), ecmopuwe nac (27), mamxo, oaeaj kunmy (33), mao cu craxcem gaye
(37), pasoyyaw 2u (44), gaye uckpusuru (52), éecero hackaw (47), 3a myswcrny gayy
(74), oa ce raxo cmopuw (75).

By using numerous loanwords and jargon words which depict the contemporary
Serbian language, the poet has refreshed the dialect and shown not only that it is used by
the older generation of speakers, but also that it is an integral part of life of young people.
These poems are one more way to show that a dialect is constantly changing and adapting
to the novelties brought about by new living conditions, and that it is influenced by other
events — technological, social and linguistic.

3. CONCLUSION

Taking into consideration all the elements of this collection of poems, from the
dedication, the message, the prologue, the chapter titles, the poems themselves, to the
lexicon, it can be concluded that the main focus of the poet’s creative process was the
language itself, i.e. the dialect in which these verses were written. The poet mostly relied
on that dialect, on its effectiveness and therefore on the dialectal stylogenity. From a
dialectological perspective, after comparing poetic dialectalisms with the descriptions of
the vernacular of Ni§, we demonstrated that versed dialectalisms only confirm the
conclusions which have been reached in the present analyses. Therefore, it could be said
that the vernacular of Ni§ is prominently marked by the following characteristics:
analytical declension, the most common synthetic comparison, the present tense of third-
person plural ending mostly in -u, the active verbal adjective of male gender in singular
ending in -0, the Future | tense constructed as enclitic + present while ¢e is generalized,
except for the first-person singular (¢u). On the other hand, the poetic language of this
collection is enriched with dialectalisms which are not entirely present in the vernacular
of Nis. This includes numerous lexical dialectalisms, but they also contain inflows from
the contemporary language such as Anglicisms, jargon words, etc. Undoubtedly, it can be
concluded that the collection of poems Od malecko do golemo mostly gives a truthful
image of the vernacular of Ni§, which involves different generations of speakers.
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NISKI VERNAKULAR U ZBIRCI PESAMA ZA DECU
,,OD MALECKO DO GOLEMO”

U radu Ce biti analizirane dijalekatske odlike zbirke pesama za decu ,,Od malecko do golemo”
autorke Slavke Vojinovi¢ Masonci¢. Zbirka je objavijena 2018. godine u Nisu i predstavija jedan od
retkih primera knjizevnosti na dijalektu namenjene deci. Paznju javnosti ova zbirka je izazvala preko
drustvenih mreza najpre zahvaljujuci pesmi ,,Nole, tatko na tenis”. Vecina pesama je svojom
tematikom okrenuto detinjstvu, decijim radostima i vragolijama. Znacajno interesovanje kod citalaca
pesme su privukle pre svega zbog prizrensko-juznomoravskog dijalekta. Cilj ovog rada je da se opisu
fonetske, morfoloske, sintaksicke i leksicke karakteristike pesama, da se utvrdena jezicka slika uporedi
sa dijalektoloskim opisima govora grada Nisa, te da se pesnicki jezik poveze sa knjizevnom
tematikom, Sto bi trebalo da dovede do zakljucaka o stilistickoj funkciji u knjizevnom delu.

Kljuéne reci: srpski jezik, knjizevnost za decu, knjizevnost na dijalektu, prizrensko-juznomoravski
dijalekat, govor Nisa



